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“The flow of energy 
through a system 
le ew eee) g tl tlhe 
that system.” 





Whole Earth Catalog, spring 1969 


In 1968, Stewart Brand founded the . Brand’s goals were to make a variety of tools 
accessible to newly dispersed counterculture communities, back-to-the-land households, and innovators in 
the fields of technology, design, and architecture, and to create a community meeting-place in print. The 
catalogue quickly developed into a wide-ranging reference for new living spaces, sustainable design, and 
experimental media and community practices. After only a few years of publication it exploded in popularity, 


becoming a formidable cultural phenomenon. 


FUNCTION 


The WHOLE EARTH CATALOG functions as an evaluation and access 
device. With it, the user should know better what is worth getting and 
where and how to do the getting. 


An item is listed in the CATALOG if it is deemed: 
1) Useful as a tool, 
2) Relevant to independent education, 
3) High quality or low cost, 
4) Easily available by mail. 


CATALOG listings are continually revised according to the experience 
and suggestions of CATALOG users and staff. 


Function, from Whole Earth Catalog 


Books, selected and described by the editorial staff and organized in sections titled Understanding Whole 
Systems, Shelter and Land Use, Communication, and Community, were the primary resources the Whole 
Earth Catalog offered. This exhibition of printed matter in the collection of The Museum of Modern Art Library 
surveys these publications and summarizes the history of the catalogue project. The selection does not 
represent all the subjects the catalogue featured, but it reflects the publication's focus on experimental ideas 


in design and technology and the dialogue between theorists and practitioners these ideas raised. 


* 
Whole Earth Catalog 


For a publication whose purpose is to egg on the conjuring 
and living of new forms, the Catalog is rather a traditional 
instrument, no more radical than Sears Roebuck or Con- 
sumer Reports, merely attuned to a new market, the sub- 
economy of dope and rock. A richer playground of bright 
ideas, and other voices, is the 4-times-a-year Supplement, 
now called $1 Catalog 


Whole Earth Catalog 


$8 lyr: 2 big CATALOGS, 4 $1 Catalogs (Jan, March, July, Sept.) 





$4 Fall 69 CATALOG, 128 pp 


from: 


$3 Spring 70 CATALOG, 144 pp. Whole Earth Catalog 
558 Santa Cruz Avenue 
$3 Fall 70 CATALOG, 144 pp. (November) Menlo Park, CA 94025 


or WHOLE EARTH CATALOG 
Advertisement for Whole Earth Catalog in Whole Earth Catalog 
This exhibition is organized by David Senior, Bibliographer, MoMA Library. 
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Introducing the Whole Earth 


¥ 


~ 
~ 


a 


‘ 


a 


? 


Mats 


yw 
a 

Z 

Pe? 

ae 


~~ | 


IT 


Z 2 
: ' 
ad al 
~~ . e ay 
Q : 
_—— f 


Fay” 
r 


va 
aad 


> 


54 64 B 
r _ 
eh 
~ i 
od 
' 


“hh 


‘ 
5 
bi 


OE > 
el 


ee = = 


Py 


7 — 
ay 


’ 

_ 
oe 
fe 
c 


Tulane Drama Review, fall 1966 
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Prior to publishing the Whole Earth Catalog, Stewart Brand was a member of the art collective USCO, known 
primarily for its experimental light and sound environments and film projections mounted in museums, dance 
clubs, theaters, and universities. This feature about USCO includes an image of a pinback button by Brand 
reading, “Why haven't we seen a photograph of the whole Earth yet?” He distributed the button widely as part 
of a campaign for public access to images taken during United States space missions. He believed that a 


picture of the entire planet would be a unifying force in the management of global ecological challenges. 


The release of photographs taken during early space missions coincided 


WHOLE EARTH CATALOG 


with the first issues of the Whole Earth Catalog. Brand pioneered the 
publication and dissemination of the images, putting them on the covers of 
the first catalogue, in fall 1968, and all successive issues. Throughout its 
run, the catalogue consistently advertised the pictures and provided 


instructions for ordering them from the government. 


Whole Earth Catalog, spring 1969 
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UNDERSTANDING WHOLE SYSTEMS 


Fuller's philosophical impact is especially clear in the 
first section of the catalogue, Understanding Whole 
systems. The section begins the catalogue and 
opens with the line, “The insights of Buckminster 
Fuller initiated this catalog,” and a review of the 
architect's work in print appears on the first page. 
This section emphasizes the concerns of the Fuller- 
inspired “comprehensive designer,” giving primary 
importance to the recognition of universal patterns 


and forms in nature, culture, and technology. 


Buckminster Fuller. Operating Manual for Spaceship 
Earth (Southern Illinois University Press, 1969). 


The human use 
of human beings 


SECOND EDITION REVISED 








In the catalogue, Brand declares of D’Arcy 
Wentworth Thompson's publication On Growth and 
Form that “everyone dealing with growth and form in 
any manner can use this book. We've seen well-worn 
copies on the shelves of artists, inventors, engineers, 
computer system designers, biologists.” This list of 
professions describes the members of Brand's circle 
and is an indication of the philosophical inclusiveness 
of the catalogue. Books listed under Understanding 
Whole Systems document the growing ecology 
movement and the systems theory of biologists and 
designers, and, as in Norbert Wiener's The Human 
Use of Human Beings, express a holistic philosophy 
toward global issues and a pragmatic focus on 
thinkers, designers, and scientists who could provide 
insight into technological change and the ecological 


challenges of the future. 


Norbert Wiener. The Human Use of Human Beings 
(Doubleday, 1954). 
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Whole Earth Bibliography 


The first manifestation of the Whole Earth “information service” involved Brand and Lois Jennings selling 
books and goods out of a truck on communes in the Southwest, in 1968. That summer they commenced 
work on the catalogue with a group of colleagues under the auspices of Richard Raymond and the Portola 
Institute, Raymond's nonprofit educational foundation. They soon moved to a storefront in Menlo Park, 
California, which housed their offices and the Truck Store, a shop selling some of the materials in the 
catalogue. 





Hours: Monday—Saturday, 9 am - 6 pm 
558 Santa Cruz Avenne, Menlo Park, CA 94025 
aay Phone: (415) 323-0313 


sc 





A major research source of ours is the Menlo Park Whole 
Earth Truck Store, which stocks most of the items in the 
CATALOG. We see who's buying what. We hear complaints 
and suggestions. We try out items that might be in the 

next CATALOG. We have a place where friends can come 
and see what's happening. 





Advertisement for Whole Earth Truck Store 


In each subsequent issue, the editors added newly available publications and new listings generated from 
recommendations by the readership. The Whole Earth Catalog was published biannually between 1968 and 


1970, after which several issues were produced outside the official run. 


In September 1969, as the catalogue was gaining 
wide notoriety, Brand announced that it would cease 
publication after a final, large issue. The catalogue’s 
readership grew with each issue, but it increased 
most dramatically with this one, distributed by 
Random House. Brand promoted the adoption and 
replication of the catalogue and store format by other 
groups in other settings; an article titled “How to Do a 


Whole Earth Catalog” appears in this final issue. 


Cease Publication Announcement. 7he Whole 
Earth Catalog. September 1969 


The CATALOG has but 20 months to live 


Pians change, but at this writing our plan is to cease 
publication of the WHOLE EARTH CATALOG in the Spring 
of 1971. At that time we will gather the best of the 
CATALOGS and Supplements and publish a good big 
softcover mass market book, probably distributed by 

some New York house. 


if by that time there aren’t people and ideas around 
doing a better job than us, then we'll have failed: ve 
won't have replaced ourselves. Most likely though we'll 
be obsolescent and in the way, and our departure will be 
occasion for sighs of relief and a party. 


The Truck Store in Menlo will probably stay active as a 
mail order service and base for further weirder activities 
by the demised CATALOG staff. 


We've been called a ‘community in print’, and | guess 

that means something, or wall when we burn the town 
down. /f subscribers are willing, maybe our last Supplement 
in 1971 could be our mailing list. 


Meantime, the grass is greener when it’s in short supply. 
Suddenly more seems possible when the doing és finite. 

If our hypothesis is right, the CATALOGs and Supplements 
should get a lot better with this new schedule. The 


function of the skyrocket is to get high as possible before 
it blows. 


Brand invited everyone who had participated in the publication to join in a final celebration called The Demise 
Party. A story in Rolling Stone documented the event, with a large picture of Brand presiding. In the party’s 
final hours, Brand presented revelers with the publication’s remaining twenty thousand dollars and asked the 


crowd to decide how the sum should be spent. 





NOTICE NOTICE 
All makers of the WHOLE EARTH CATALOG 





| 
: 
7 
| 
4 
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You are invited to an { 
Exclusive Party ' 
to celebrate the j 
DEMISE | 
of the 
in San Francisco 
on Friday, June 71, starting 7 pm. 
The following are invited: 
AN present end former employees of Whole Barth Track Store & All authors and creators of items that hawe been listed ia the | 
Catalog in Menlo Park and Portola Institute, CATALOG or Supplements. 
All employees of Nowels Publications, Book Poople, Smith Co All sustaining aud retaining subscribers, 
(meting), Eest Wiad, the Bohannen P.O.end Random Hout who 
have dealt with the CATALOG, AN participants in LIFERAPT EARTH and in ALLOY. : 
All reviewers, letterwriters, anc suggesters who have been published All media persons who have reviewed or reported about the 
in the CATALOG or Supplements CATALOG or LIFERAPT RARTH, 
RSVP: send your name, address, and how many you Dress: you could come as a tool, 
ee lO, Sao Bring something nice for somebody else to eat or drink, | 
Whole Earth Catalog Attention Interne! Revenue Service: this ewent { 
558 Sant Cruz Ave 6 an educational occasion whose exact nature ; 
Menlo Park, CA 94025 may Ot be revealed until 10 om, June 11, 


You're invited too of cours, 
and we'll tell you where the party is. 





Advertisement from The Last Supplement of the Whole Earth Catalog, 1971 


Supplemental Information 


The catalogue supplements, later named the $1 Whole Earth Catalog, update information about previously 
listed items and add new publications and services that arose between printings of the larger catalogues. The 
catalogue’s supplements most clearly reflect the fact that its voice, organization, and process were driven by 
feedback and contributions from readers. Sections of the supplements are devoted to mail responding to 
previous issues, advocating for products and services not listed in the catalogue’s pages, or announcing 


events. 
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Production in the Desert. In Supplement to the Whole Earth Catalog, January 1971 


The supplements also document projects sponsored by the organization and its staff and discuss its 
business decisions, critiquing its own practices and creating a forum about self-publishing, all the while 


illustrating its renegade, experimental publishing procedures. 


The supplement of January 1971, for example, was 
produced inside the Pillow, an inflatable structure 
created by the Ant Farm art collective; editors 
humorously describe the practical issues that faced 
them, stationed in an inflatable pillow in the desert of 


California’s Saline Valley. 


Conversations evolved with the input of various 
contributors, dissenters, and instigators. Guest 
editors and writers—notably Wendell Berry, Paul 
Krassner, and Ken Kesey—helped shape the spirit of 


the supplements. Kesey and Krassner edited the final 





iteration, which features a cover by R. Crumb. 


Working inside the Pillow. Supplement to the Whole 
Earth Catalog, January 1971 
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The catalogue’s Shelter and Land Use section addressed the current state of architectural practice and 
materials research for builders and designers. Visionary architect, designer, and author Buckminster Fuller 


was an obvious influence, but the section also listed the work of numerous authors. 


The May 1966 issue of Popular Science features an article about Buckminster Fuller's Sun Dome and an 
offer for the complete plans and license for five dollars. These plans, as well as Popular Science itself, were 


regularly featured in the Whole Earth Catalog. 





_ 


Robert W. Marks. The Dymaxion World of Buckminster Fuller (New York: Reinhold, 1960). 


Inspired by the work of Buckminster Fuller, by the 
1970s the hand-built geodesic dome had become 
synonymous with back-to-the-land communities, and 
publications such as these helped disseminate 
building instructions. Drop City was a Colorado 
artists’ community that used recycled materials—‘“the 


garbage of America’—to construct its domes. 





Above: Drop City letter in Supplement to the Whole 
Earth Catalog, July 1969 


Right: Peter Rabbit. Drop City (Olympia Press, 1971). 


gieiesl meu me 
The Buckminster Fuller Cymaxion Award 





Steve Baer was a Drop City builder, and his Dome Cookbook and Zome Primer (1970) were listed in the 
catalogue as introductions for the budding builder. 
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Steve Baer. Dome Cookbook (Lama Foundation, 1967). 


Lloyd Kahn’s Domebook 2 mainly highlights the structures that he built with students at Pacific High School, 
an alternative school in the Santa Cruz Mountains south of San Francisco. Jay Baldwin, a former student of 
Buckminster Fuller and contributor to the Whole Earth Catalog, also participated in these experimental 


building projects at the school. Kahn was coeditor of several of the Whole Earth Catalogs, and he used 
equipment from the Whole Earth office to produce the book. Domebook publications were extremely popular, 


and they directly influenced the dome-building trend that became emblematic of the back-to-land movement. 


Lloyd Kahn. Domebook 2 (Pacific Domes, 1970). 


MoMA’s International Council funded Bernard 





Rudofsky’s research, which resulted in an exhibition at 
the Museum and this publication, surveying unique 
forms in human habitats throughout history and across 
cultures. The editors of the Whole Earth Catalog made 
an effort to incorporate non-Western forms and organic 
design into the dialogue about new ideas for living 


spaces. 
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ARCHITECTURE WITHOUT ARCHITECTS 
by Bernord Rudofsky 


Designers who came to Expo '67 in Montreal to view 
Fuller's dome pavilion were equally impressed by Frei 
Otto’s lightweight tent design for the West German 
pavilion, which introduced his work to a North American 
audience. The MIT Press subsequently published two 
volumes of works on Otto’s engineering research, 
which were enthusiastically reviewed in the Whole 
Earth Catalog’s first issue. 


Frei Otto. Jensile Structures (MIT Press, 1967). 


Little Magazines/Whole Earth 


Bernard Rudofsky. Architecture without Architects 
(Museum of Modern Art, 1964). 


However, a single ficld must be cither plane or anticlastically 
curved, unless an internal pressure acts. 





The Shelter and Land Use section in the Whole Earth Catalog recommends publications ranging from 


pragmatic instruction to radical visions of architecture and design. The 1960s and 1970s were marked by an 


international flourishing of “little magazines,” independent publications in which young architects and 


designers presented their own content in innovative graphic styles and spread the language of contemporary 


theorists like Buckminster Fuller and Marshall McLuhan. The catalogue documented this trend and the role of 


architecture in the counterculture movement. 
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Architectural Design: A.D., October 1971 


A.D. of this period was noted for its Cosmorama 
section, which reported on experimental projects and 
exhibitions, as well its profiles of innovative 
international architects. By February 1971 the 
magazine had incorporated a catalogue section, 


describing innovative design objects and tools. 


Detail: Architectural Design: A.D., February 1971 
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Beginning in 1960 the London-based collective 
Archigram, whose name compounds the words 
architecture and telegram, published periodic 
eponymous pamphlets, often with inserts or in 


unconventional packaging. These two issues give a 





sense of the expressive graphic styles and collage 


elements the group used to convey its proposals for 


future urban spaces. 


Advertisement for Archigram 
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San Francisco-based architecture and art collective Ant 
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Archigram, no. 8 (1968) 


Farm self-published this colorful manual. The inflatable 
structure is the decisive form of Ant Farm's early 
practice and this publication provides instructions for 
those interested in constructing their own, with 
illustrated examples of the collective’s pneumatic 


designs and installations. 


Detail from /nflatocookbook (Ant Farm, 1971). 
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COMMUNITY 


The catalogue and its supplements regularly featured the organization's dialogue with colleagues who shared 
and expanded upon its areas of focus. These publications, many borrowing the Whole Earth Catalog format, 


were often listed in its Community section. 


Friends and Relations 


This issue of The Modern Utopian provides a descriptive tour of various communes across the United States. 


hy! ternative 


THE FOLLOWING GROUPS IN THE UNITED STATES PUBLISH COMMUNITY-ORIENTED 
NEWSLETTERS, MAGAZINES OR NEWSPAPERS: 


Adventure TEaAte Survival School, Laughing Coyote Mountain, Black Hawk, Colo. 
osophical newsletter. 


The Appalachian South, c/o Council of Southern Mountains, Berea, Kentucky 40403. 


Monthly magazine -— $5/year. 
Aquarian Research Foundation, 5620 Morton Street, Phila., Pa. New Age Newsletter. 
City of Light, P.O. Box 1804, Sante Fe, N.M. 87501. New Age religious newsletter. 


Community Market /Narrow Ridge, 849 Elkin Street, West Chester, Pa. 19380. Cata- 
ogue o + communities whose products are available via this one source. 





25¢. 
Community Service, Inc., Yellow Springs, Ohio 45387. --Community Comments news- 
letter, & handbook, papers on small communities. 
The Early American Christian Homesteading and Community Movement, Rt. 2, Oxford, 
e ck to the land community newsletter; e Homesteader; corres=- 





pondence course. 
Grail Art, P.O. Box 128, Loveland, Ohio 45140, 


The — et Rt. 1, Box 129, Freeland, Md. 21053. Community newspaper 
emphasizing decentralization and rural homesteads. $4/year; free sample. 
Koinonia Partners, Americus, Georgia 31709. --Community newsletter, books, records 

ristian philosophy, pecan products. 


The Questers, 37700 Van Fleet, Cathedral City, Ca. 92234, Guide to starting inten- 
tional communities, newsletter. 


Leaves of Wt a Rt. $, Box 16, Louisa, VA. Walden Two Community newsletter. 
etails of how they live and deal with problems. $3.00. 
The Meeting School, 427 Cedar Ave., Minneapolis, Minn. Communally free school pa- 
per. 


Mother Earth News, P.O. Box 38, Madison Ohio 44057. It tells you how to do things. 
The community movement's "Popular Mechanics". $6.00/year. 


Multilateral Relations Study Project, c/0 L. Constantine, 23 Mohegan Rd., Acton, 
ss. VU . Papers, research and counseling services on group marriage. 
Order of Saint Michael, 6914 W. 117 Avenue, Crown Point, Ind. 46307. Episcopal 
ommunity newsletter. 


Peacemaker, 10208 Sylvan Ave., Cincinnati, Ohio 45241. Concerned with the peace 
movement and communities. $3/year. | 


Pine Needles, Delton, Michigan 49048. 


PreForm, P.O. Box 607, Grants Pass, Oregon 97526. Survival techniques, nomadic 
ving newsletter. | | 


Society 7 a Westside Road, Norfolk, Conn. 06058. Information on all Bru- 
er ommunities. 
Trans-Love Energies, 1520 Hill St., Ann Arbor, Mich. 48104, --White Panther Tribe 
newsletter. 


Vocations for ao iets Canyon, Calif. 94516. Lists places needing people and 
evelopments in the movement. Runs on donations. 


Walden Three Communitarian, Annex Station Box 1152, Providence, R.I. 02901. 


Whole iarth cata lm Portola Institute, 558 Santa Cruz, Menlo Park, CA 94516. Ac- 
cess information for tools, books, etc. Spring and Fall issues + 4 supps. $8. 


Communes, USA, special issue, The Modern Utopian 5, no. 1/2/3 (1971) 


Written for educators and parents, Big Rock Candy Mountain (BRCM) emphasizes educational tools and 
strategies. Editors borrowed the structure of the Whole Earth Catalog but presented in-depth articles and 


extended discussions of learning theory and educational philosophy. 
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Big Rock Candy Mountain, summer 1970 


Mother Earth News and The Journal of the New 
Alchemists discuss practical agrarian pursuits such as 
sustainable growing practices, traditional knowledge, 


and alternative sources of energy. 


Mother Earth News, no. 3 (1970) 





The Canadian Whole Earth Almanac, an obvious 
Canadian offspring of the Whole Earth Catalog, honed its focus 

3 Whole Earth + through thematic issues. Three issues treat Food, 

Whintints Industry, and Shelter. 


Canadian Whole Earth Almanac, 1970-71 
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Published in San Francisco, Rags documented fashion 
trends in alternative communities and urban centers as 
well as the developing genre of ecofashion. It provided 
a social forum and marketplace for the fashion-minded 


dropout. 


Rags (June 1970) 


—————_ 
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IKE & TINA / ALVIN DUSKIN / WARHOL'S “TRASH PAINT YOUR SHOES 





This Rolling Stone-like rock magazine issued four 
pages of content biweekly that editors described as the 
“British Whole Earth Catalogue.” Products listed were 
sourced from manufacturers and booksellers in the 
United Kingdom. Readers were instructed to cut these 
pages from each issue of Friends to compile the whole 
publication. 


Friends, no. 14 (September 18, 1970) 
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COMMUNICATIONS 


In its Communications section the Whole Earth Catalog traced the rapid development and adoption of 
computing processes in industry, the sciences, and design. Many publications described in this section, such 
as Data Study, Basic Graphics, and Diagrams, addressed the new forms of information design and 


presentation emerging in science and commerce. At this time the personal computer was still years from 
commercial release. Stewart Brand and others in the Whole Earth community envisioned the PC as part of 
an evolving cybernetic tool set and a potentially revolutionary technology, democratizing access to 


information and communication. 
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Information: A Scientific American Book (W. H. Freeman, 1966). 


Cybernetic Notation 


Cybernetics, Wiener explains in the book Cybernetics; or Control and Communication in the Animal and the 
Machine, is a social science that reflects on the systematic relationships developing between society and 
electronic modes of communication, commerce, and movement. In a “cybernetic society,” information is 
processed and transferred by computers and communicating networks of machines and their operators. 
These ideas had a great effect on public discourse about the expanding role of technology. The concepts of 
networked communication and feedback at the core of the Whole Earth Catalog’s vision were linked directly 


to Wiener’s writings. 
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1961). 


Mediated Art 


In Understanding Media, McLuhan surveys changes in 
perception affected by evolving media environments, 
from early print culture to modern television. For 
McLuhan, the media environment of the electronic age 
demanded radically new pedagogy to help young 
minds navigate these new conditions. Brand’s Whole 
Earth Catalog, influenced by McLuhan’s work, 
promoted experiments in new media as responsive to 
these shifts in culture, offering new possibilities for 


teaching and learning for an electronic age. 


Marshall McLuhan. Understanding Media: The 
Extensions of Man (New American Library, 1964). 
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THE MOST INFLUENTIAL BOOK BY THE MOST DEBATED MAN 
OF THE DECADE...""THE MOST IMPORTANT THINKER 
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Marshall McLuhan 
Understanding 


e la. THE EXTENSIONS OF MAN 











“The oracle of the electric age —ure 
“The oracle of the New Communications’ "—newswarx 
A SIGNET BOOK COMPLETE AND UNABRIDGED — 


Understanding Media 


Everybody talks about McLuhan, and 
everybody does something about him, and 
that makes it subjectively harder to get at 
him. He's got other insights than what you SCAR. SRS 


Of Trt OCCA 6 T HE OST POR TART THeeeie 


hear about, so it’s worth the trouble to track 
him down, both his current sayings and his 


Marshall McLuhan 


prime collections. An excellent set of recent - 
sayings was in a Playboy interview a few Understanding 
months ago (he foresaw the imminent demise ECE] ahi rie exteesions oF max 


of language into global telepathy: “The body 
of Christ). For prime collection the primest 
is Understanding Media. 


[Suggested by Gerd Stern, then.] 


Understanding Media 

Marshall McLuhan 

1964; 318 Pp. The oracle of We cherie age” une 
into" pele nang sebeontom 

$.95 postpaid 


from 

Signet — New American Library, Inc. 
1301 Avenue of the Americas 

New York, N. Y. 10019 


or 
WHOLE EARTH CATALOG 





Advertisement for Understanding Media: The Extensions of Man in the Whole Earth Catalog 


Kepes's Vision and Value book series, which includes 
The Nature and Art of Motion (1965) and Module, 
Proportion, Symmetry, Rhythm (1965), elaborated on 
relationships between modern art, architecture, and the 
visualization of information and energy. The photo at 


the right is a detail from The Nature and Art of Motion. 


Aerial view of the New York approaches to the 
George Washington Bridge (Photo Courtesy Project 
Sky Count, The Port of New York Authority), in The 
Nature and Art of Motion, Gyorgy Kepes (George 
Braziller, 1965). 
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Studio International special issue 25s 








This special issue of the magazine Studio International 
accompanied the exhibition Cybernetic Serendipity at 
the Institute of Contemporary Arts, London. 
Representing artists and computer technicians at the 
cutting edge in computer art practices in the 1960s, it 
groups sound works, poetry, robotics, digital graphics, 
and kinetic sculpture as examples of cybernetic art. 
Works by artist Nam June Paik and composer John 
Cage are presented alongside visual design from Bell 


Laboratories and the Boeing Graphics Computer. 


Jasia Reichardt, ed. “Cybernetic Serendipity: The 
Computer and the Arts,” special issue, Studio 
International, 1968 


Expanded Cinema is Youngblood’s extended survey of 
innovations in the experimental film scene. The 
“cybernetic movie studio,” he writes, extends 
filmmaking conventions through the combination of 
media techniques such as video production, computer- 
aided design, and experimental projection and sound 
environments. In his introduction to the book, 


Buckminster Fuller writes, “Expanded Cinema is the 


beginning of the new-era educational system itself.” 


Gene Youngblood. Expanded Cinema (E. P. Dutton, 
1970). 


a= nto duction by 
os ON at 
i 7 





The pages of Marshall McLuhan's Culture is Our Business resemble a slide show, coupling images borrowed 
from print and television advertisements with excerpts from McLuhan’s writing in an extended meditation and 
critical discussion of the state of commercial imagery and media. McLuhan was a central thinker on the 


subject, and his writings were of primary influence for a younger generation of new media practitioners. 
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Back (left) and front (right) covers of Culture /s Our Business, Marshall McLuhan (McGraw-Hill, 1970). 
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inspiration, a publication that resembled the kind of 


networked community of innovators he had envisioned 





when developing the Whole Earth Catalog. Published 
in New York by the media collective Raindance 
Corporation, the periodical proposes various strategies 
for alternative television and other interventions in 
mass media. Articles emphasize a mobile tool kit— 
including a newly available portable battery-powered 
video recorder—and shared access to media tools. 
Other organizations describe their activities and 
announce events in the Feedback section of each 


issue. 


Radical Software, no. 4 (1971) 


NUMBERS UMINIEREIS 


$3.0 


Radical Software 


We get letters—saying how encouraging, enspiriting, possi- 
bility-expanding the Whole Earth Catalog is—embarrassing 
amount of gratitude in these letters. Well, it’s how | feel 
about Radical Softwear; A double handful of fast young 
heads have entered do-it-yourself TV and gotten acquainted 
with each other, and now started a tabloid of mutual read- 
out, aiding each other's scuffle for equipment, audience, 
comprehension, concepts, values. They sense power (95% 
of U.S. homes have TV) and unexplored territory (broad- 
cast TV still scarcely seems to know what it is) and the hard 
cider of dwelling on evolution’s imploding edge (maybe. 
lalways maybe] .) In a way it’s about time: we have head 
radio, head records, head books, magazines, newspapers, 
head movies; very little head TV. [Beware beware of con- 
trolling all your inputs lest ye become your own caricature. ] 
These are TV heads, getting restless, with a fine access pub- 
lication. | hope it stays solvent and publishing. High content 
goods. 

_—SB 


Radical Software 


$1 .00 for summer issue. 
(Fall issue and future 
prices being planned.) 


from: 

Raindance Corp. 

51 Fifth Ave., Room 110 
New York, N.Y. 10003 





Advertisement for Radical Software in the Whole Earth Catalog 


Written by a member of the Raindance Corporation 
media collective and designed by Ant Farm, Guerilla 
Television elaborated on the group’s media activism 
and devoted chapters to the development of support 
systems and tool-access programs for the production of 


alternative television. 


Photo from Guerilla Television, Michael Shamberg 
(Holt, Reinhart and Winston, 19771). 








Interior spread of Guerilla Television, Michael Shamberg (Holt, Reinhart and Winston, 19771). 


Produced by the upstate—New York collective 
Videofreex, The Spaghetti City Video Manual provides 
details about video production as well as maintenance 
and repair tips for video equipment. Exceptional 
drawings of a cartoon camera in various predicaments 


accompany the instructions. 


Illustration from The Spaghetti City Video Manual, 
Videofreex (Praeger, 1973). 





THE SPAGHETTI CITY VIDEO MANUAL 
by VIDEOFREEX 


a guide to use, repair, and maintenance 
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Videofreex. The Spaghetti City Video Manual (Praeger, 1973). 
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WHOLE EARTH BIBLIOGRAPHY 


After a two-year hiatus, Stewart Brand reassembled a publishing team in 1973 and updated the contents of 
The Last Whole Earth Catalog, of 1971. The catalog had received the National Book Award in 1972, and 
significant demand still existed for Whole Earth material. The updated last issues of the catalog are its most 


recognized iterations, and over two million copies were sold. The publication's history is best summarized by 
Brand's essay in the back pages of these issues, in which he gives a full account of the events leading up to 
the initial publication, the decisions that formed further evolutions of the catalogue format, and the people 


who worked in producing and distributing the books. 


WHOLE EARTH CATALOG SECOND CLASS 


558 Santa Cruz Avenue PERMIT PENDING 
Menlo Park, CA 94025 MENLO PARK, CA. 
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The Last Supplement to the Whole Earth Catalog, 1971 
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Whole Earth Catalog Publications 


Whole Earth Catalog. Menlo Park, Calif: Portola 
Institute, 1968-1970. (MoMA lacks ‘st issue.) 


Difficult but Possible: Supplement to the Whole Earth 
Catalog. Menlo Park, CA: Portola Institute, July 1969, 
September 1969. 
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